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Freddy Jenkins

In this issue you find a portrait of trumpeter Freddy Jenkins,
who was an important member of Duke Ellington’s orchestra 1928-34
and again in 1937. Pages 3-5.
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Varlden ar sig inte riktigt lik.

Forr brukade jularna vara gnistrande vita med
mycket sno. Pd julaftonen 2014 kom visserligen
den forsta snon och lade sig som ett centimetertunt
lager pd marken, men trots det kunde tomten inte
komma med slide utan fick spinna Rudolf for en
vagn med hjul, dtminstone i Stockholmstrakten.

Viirlden dr sig inte riktigt lik pd mdnga andra
sitt ocksd. Mdnga oticka krig pdgdr runt om i
viirlden och jordklotet har drabbats av flera natur-
katastrofer. Vad allt detta beror pd finns det sikert
mdnga forklaringar till. Ekonomiskt ir Sverige
sig inte heller helt likt. Repordntan dr nere pd noll
och det rider en fara for deflation innebirande att
priserna sjunker. Men det giller inte alla varor.
Postens portokostnader har inte sinkts.

Tvirtom. Vir forening har under det gdngna dret
drabbats av en portokostnad som vida overstigit
budgeten. Detta har delvis sin forklaring i att vi
distribuerat en CD tillsammans med Bulletinen
vilket inneburit en forhojd portokostnad. Ytterligare
en detalj som fordyrat portot ar Bulletiner som kom-
mer i retur pd grund av att medlemmar inte anmiilt
sin adressindring. Att dterutsinda en dylik Bulletin
innebdr en stor merkostnad. Men nu har foreningen
skaffat sig tillstind att distribuera Bulletinen som
posttidning, vilket kommer att innebdra en avsevird
reduktion av vdra portokostnader och ger déirmed for-
eningen ekonomiskt utrymme for andra aktiviteter.

Som alla erinrar sig anordnade foreningen tidi-
gare konserter pd gamla Gyllene Cirkeln.

Det visade sig dessvirre att den ekonomiska risken
med att arrangera dessa konserter var alltfor stor.
Sirskilt efter det att restaurangen krivde en s.k.
bargaranti som vi hade svdrt att uppfylla. Dérfor
overgav vi Gyllene Cirkeln och anordnade i stil-
let enklare medlemsmaten i Franska Skolans aula
vid Johannes kyrka i Stockholm. Ndgon levande
musik har dd inte erbjudits men vi tror att de flesta
av vdra medlemmar har uppskattat de intressanta
kdserier och filmer som erbjudits.

Vid det kommande drsmotet den 16 februari
kommer vi emellertid att bjuda pd musikalisk
underhdllning. Se sérskild kallelse hirom pd sidan
20. Det blir DESS-medlemmen Anders Lindgren
som bjuder oss pd trevlig swingmusik med sitt lilla
kapell JazzMaTazz. Om detta experiment faller viil
ut, dr det inte omojligt att vi vid framtida med-
lemsmoten kommer att engagera ndgon
orkester for ett liknande framtridande. Synpunkter
frin vira medlemmar om det tar vi gidrna emot.

Med dessa korta ord ser jag fram emot en ljus
framtid for vdr forening och for vira medlemmar.
Viren nirmar sig, och det tycks den gora allt snab-
bare for varje dr. Kan det kanske bero pd vdr stigan-
de dlder att vi uppfattar det si?

\ —
/M/ﬂuj .
Leif Jonsson,
ordforande i DESS

Ater levande musik vid
DESS mote:

Gruppen JazzMaTazz hir till
hoger gastar DESS vid arsmotet
den 16 februari. Se narmare héar
ovan och i kallelsen pa sid 20.
Varmt vidlkomna!




Freddy Jenkins - Little Posey
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Freddy Jenkins kneeling to the right of The Maestro on this photo of Duke Ellington and his Orchestra,
probably from 1932. Back row from left: Joe Nanton, Juan Tizol, Lawrence Brown, Arthur Whetsol and Fred Guy.
Middle row: Barney Bigard, Otto Hardwick, Johnny Hodges, Harry Carney, Wellman Braud.

To the left of Ellington: Sonny Greer. — Below Freddy Jenkins in the movie Check And Double Check.

The trumpet player Freddy Jenkins, nicknamed Posey, is an often for-
gotten member of Duke Ellington’s orchestra. He is today overshadowed
by names like Bubber Miley and Cootie Williams. Sometimes his first
name is spelled Freddie and in the literature both spellings are used.
So far no one has seen a signature by Jenkins so we really don’t know
the correct spelling. However, Duke in Music Is My Mistress (MIMM)
spells the name as Freddy so that version will be used here.

Whenever the name of Freddy Jenkins is
mentioned it is always remarked that he
was left-handed and handled the valves
of his trumpet with his left hand. But he
was not really left-handed. The reason
for his handling the valves by his left
hand was due to the fact that early in life
he had an injury and lost the fingertips of
his right hand.

New York Boy

Freddy Jenkins was born on October 10,
1906, in New York. At a very young age
he became an orphan and was brought
up by his grandparents. From some
web-pages it is possible to believe that
he was brought to Charleston to join a
school named Jenkins Orphanage, but

this was not the case. Apparently some
kind of relationship with the proprietor
of the school existed, but Freddy never
attended the school. Freddy spent all
of his younger days in San Juan Hill, a
rough section of Harlem. In an interview

by Roger Ringo published in Storyville
Magazine No. 46, 1973. Jenkins describes
his tough times in the area as a youngster
and how he was drawn to music and tri-
ed to learn various instruments before he
settled for the cornet and eventually the
trumpet. While living in San Juan Hill
he made friends with future stars like
Bubber Miley, Lennie Hayton, Russell
Procope, Benny Carter, Bobby Stark and
Don Redman.

Later, Freddy was admitted to Wilber-
force University, Ohio, a university for
coloured students, which has fostered
many famous names in the world of jazz.
There he met Rex Stewart, who would
later replace him in Duke Ellington’s or-
chestra. He also met both Edgar Hayes
and Horace Henderson and would beco-
me a member of their orchestras. At the
time Edgar Hayes led a band called The
Blue Grass Buddies and Horace Hender-
son was running the Wilberforce Colle-
gians. While with Horace Henderson's
band he went on tour during the sum-
mer months throughout the country. Af-
ter finishing studies he went back to New



Duke Ellington and
his Orchestra arriving
in Hollywood 1934 for
filming Murder of the
Vanities.

Rear from left:
Nanton, Carney and
Hardwick.

In front of them,

from left: dancer Earl

“Snakehips” Tucker,
Tizol, Whetsol,

Ivie Anderson, Braud,
Ellington, Guy, Jenkins,
Bigard, Hodges,

Brown and Greer.

York and formed his own band, Jenkins
Jumpers. They were successful and even
played the Savoy Ballroom.

In the discography, we find the name of
Freddy Jenkins on May 23, 1928, accom-
panying the blues singer Clara Smith in
two numbers. Jenkins is not soloing, but
he can be heard behind Clara’s vocal in
both, also playing several two-bar fill ins.

Joining Duke Ellington
While at the Kentucky Club, Ellington
had two trumpeters in the band: Bub-
ber Miley and Louis Metcalf. However,
Metcalf was not satisfied with the solo
exposure he got and decided to leave the
band and join Jelly Roll Morton. Freddy
Jenkins was asked to substitute for Met-
calf, and in October 1928 he started his
career with Ellington. In MIMM, Elling-
ton has nothing but superlatives to say
about Jenkins. Ellington said Jenkins had
a good education, no bad habits and was
a good reader. Like many of his collea-
gues in the Ellington band, Jenkins had
problems with adapting to the style of
the band and wanted to leave. However,
Duke was keen to keep him and slowly
Freddy got adjusted to the sometimes
awkward Ellington arrangements.
Freddy Jenkins had an extrovert man-
ner. He was always smiling, laughing,
rolling his eyes, and had a radiating per-
sonality. Bubber Miley, however, was not
too pleased with Jenkins’s outgoing per-
sonality, which he felt turned the interest
of the audience from him. Therefore, Mi-
ley always placed Jenkins at the far end
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on the bandstand so as not to be the cen-
tre of the limelight. But Miley was soon
forced to leave the band. He was seldom
sober and the management of Cotton
Club and Irving Mills had no confidence
in him. Duke was instructed to sack him,
and he regrettably had to do so although
Bubber Miley had meant a lot to his de-
velopment.

Freddy Jenkins maintained contact
with Elmer Snowden, the guitarist and
bandleader with whom Ellington had
collaborated during his early days. On
January 30, 1929, we find him recording
with Snowden and amongst others the
man he replaced in Ellington’s orchestra,
Louis Metcalf. They performed under
the name of the Musical Stevedores. Two
numbers were recorded and released on
Columbia. However, some doubts have
been raised whether there are actually
two trumpeters taking part. A close lis-
tening seem to indicate it is only Jenkins
playing.

After Miley’s departure Ellington em-
ployed three trumpeters: Freddy Jenkins,
Cootie Williams and Arthur Whetsol.
When it comes to Ellington’s record pro-
duction while Jenkins was a member of
the band it is undoubtedly so that most
of the solo responsibilities are entrusted
to Cootie Williams.

Showman

But the picture may be a bit different
when it came to live performances. El-
lington realised Jenkins’'s value as a
show man. One has to keep in mind that

a band had to satisfy not only the music
fans but also dancers and the part of the
audience that just wanted entertainment.
Freddy Jenkins played a role later held
by Ray Nance, who developed it to a hig-
her degree. To get an opinion of Jenkins’s
manner readers are recommended to
look up YouTube on their computers,
view the film Check And Double Check,
and watch the orchestra’s performance
of Old Man Blues. It is a true pleasure to
watch Jenkins’s exuberant enthusiasm
and his handling the trumpet and derby.

During Ellington’s European tour in
1933, Jenkins was a great success with
the English audience. A critic wrote: “He
takes his bows like a railway signalman”.
Another wrote: “He grins twice as big as
himself”. While in England the English
publication the Melody Maker wrote
a review about the band. It described
Jenkins’s extrovert attitudes as “posey”
and from that moment on that became
his nickname.

From 1928, Duke Ellington and his or-
chestra were very active in the recording
studios of different recording compa-
nies. Freddy Jenkins got his first chance
to show off at the end of 1928 when Hot-
tentott was recorded, and he is strictly
holding himself to the theme of the com-
position. During the following years it
was Arthur Whetsol who took care of the
sweet solos, while both Jenkins and Wil-
liams handled the more jazz orientated
solo passages. During these years Jen-
kins and Williams can be considered as
equals. None of them stood behind the
other. There are in fact several recordings



from these early years where it is diffi-
cult to tell whether it is Jenkins or Willi-
ams soloing. Recently The Duke Steps Out
(Sep. 16, -29) has been up for discussion
about who is actually playing.

Style

When trying to characterize Jenkins's
style compared to that of Williams
during these years it is probably correct
to say that Jenkins is more of a high note
trumpeter than Williams. Jenkins is also
closer to the melody in his solos than Wil-
liams. When Jenkins is a bit more free in
his way of playing his solos, the listener
hears an element of march and fanfare,
which makes it easy to recognise him.

After Bubber Miley’s exit none of the
remaining trumpeters really tried to take
up his position as a growl player. Howe-
ver, during several recordings during
1929 one can become aware of some at-
tempts by Jenkins to sound like Miley.
There are even times when Whetsol
is growling. Nearly 90 years later, one
wonders which of the two, Jenkins or
Williams, really dared to take on Miley’s
role. As we all know it was Williams who
took up the challenge and developed the
technique as his speciality.

One of Jenkins's first solos can be heard
on Tiger Rag, Pt 1, (Jan. 8, -29) where he
played alively solo. He can also be heard
to advantage in High Life (Jan. 16, -29),
Cotton Club Stomp (May 3, -29), Blues of
the Vagabond (Nov. 2, -29). Especially
noteworthy is Jungle Blues (Jan. 29, -30),
where Jenkins plays very Miley-influen-
ced. There are several more solo perfor-
mances from the early years by Jenkins
but they cannot all be listed here because
of space limitations. Ellington also made
use of Jenkins as a vocalist, and in Goin’
Nuts (Oct. 29, -29) we can hear him scat
singing.

A remarkable recording is Swing Low
(Sep. 22, -32). Jenkins claims it was his
composition. New DESOR lists the name
of Duke Ellington as the sole composer
but the Columbia and Brunswick 78s
shows both Jenkins and Ellington as the
composer. Surely Freddy came up with
the melodic idea and Duke made an ar-
rangement of it. Freddy plays a very ty-
pical and lengthy solo and it has been
said that Duke Ellington suggested this
composition could well have been titled
A Portrait Of Freddy Jenkins.

It is also worthwhile to listen to Har-
lem Speaks, which Duke composed while
visiting England in 1933. Several soloists
get their chance to show off and so does
also Freddy Jenkins. There is one par-
ticular number that is associated with
Freddy Jenkins and that is his beautiful

and peculiar solo in In The Shade Of The
Old Apple Tree (Aug. 15, -33). It is a very
typical Jenkins-solo with his particular
fanfare manner. Later on, in 1945, Elling-
ton made a re-recording of the number
with Rex Stewart as the soloist. Rex had
carefully listened to Jenkins’s earlier re-
cording and his performance was very
much comparable to Jenkins’s solo.

Bad Health

Like a few other great jazz personalities,
Freddy Jenkins suffered from tuberculo-
sis, which was difficult to cure at the
time. To work as a jazz artist in those
days was not a healthy job. Late hours,
irregular meal hours, smoking and alco-
hol consumption often led to sickness.
Jenkins was a heavy smoker and was of-
ten seen with a fat cigar in his mouth. He
described the reason for his sickness as
the “the TOO-sies’ - TOO much money,
TOO much drinking, TOO many women,
while TOO young”. Because of his ill
health he had to leave Duke Ellington’s
orchestra on December 14, 1934, and was
admitted to the hospital. Fortunately,
Freddy was almost totally recovered af-
ter about six month'’s treatment.

By the middle of 1935, he was much
recovered so that he could commence
a comeback. He joined Adrian Rollinis
Tap Room Band and on August 26, 1935,

made a recording for Bluebird under his
own name with members from the Rol-
lini band. Six numbers were recorded
and they were released under the name
of Freddy Jenkins and his Harlem Seven.
When Louis Armstrong was contrac-
ted by Connie’s Inn together with Luis
Russel’s orchestra Freddy Jenkins be-
came a member of the band and he was
occasionally functioning as its director.

Rejoining
Duke Ellington

Needless to say, Freddy Jenkins was
eager to keep up his contact with Duke
Ellington and in March 1937, he rejoi-
ned the band. But his health was failing
again, and in November he was forced
to leave the band because of illness. This
time it was not because of tuberculosis,
but a throat disease. During his short
second period with the Ellington band,
Jenkins did not take part in any regular
recording session except for one with Rex
Stewart and his Fifty Second Street Stom-
pers on July 7. He can then be heard in
some short passages in Back Room Romp.
Freddy was also listed as taking part in
a radio broadcast from Cotton Club on
March 18 with the Ellington orchestra.
After leaving Ellington’s band for the se-
cond time, he played for a short time with
a small band led by Hayes Alvis.

Duke Ellington had high regards for
Freddy Jenkins and in 1939 he compo-
sed a melody in his honour. It was titled
Little Posey with the subtitle A Portrait of
Freddy Jenkins. The melody was recorded
on October 14, 1939. It is a thythmic com-
position and of course one is expecting to
hear a trumpet solo, but not so. Instead
we hear a lot of trombonist Lawrence
Brown.

Freddy Jenkins soon withdrew totally
from an active life in music. However,
in private life he could demonstrate a
good ability as a pianist. He has stated
that had his right fingertips not been da-
maged, he could well have become an
accomplished pianist rather than a trum-
peter. Jenkins eventually moved to Fort
Worth, Texas, where he worked as a disc
jockey at a local radio station and also as
a property and insurance broker. He was
also active politically and held various
local community positions. Freddy Jen-
kins passed away on July 12, 1978.

Bo Haufman



Cootie Williams
1 Europa 1959

I januari och februari 1959 gjorde Cootie Williams en turné
i Frankrike, Schweiz och Spanien med en fin liten grupp som ofta
spelade pd Savoy Ballroom i New York.

Forutom Cootie (trumpet och sang)
bestod den av George Clark (tenorsax),
Arnold Jarvis (piano och orgel), Ennis
Lowery (mer kdnd under artistnamnet
Larry Dale) (gitarr och sdng) och Lester
Jenkins (trummor).

George Clark var med i Jimmie
Luncefords tidigaste orkester och gjorde
nagra skivinspelningar med Stuff Smith
1939-40. Hans efternamn brukar skrivas
Clarke, men enligt Hugues Panassié
hette han Clark, och det stimmer med
de uppgifter han sjilv lamnade till Local
802 Directory.

Arnold Jarvis spelade med Cootie i
ménga &r fran 1945, d4 han ersatte Bud
Powell. Han hade 1959 och under resten
av sin karridr orgeln som huvudinstru-
ment men vixlade mellan piano och
orgel under turnén. Jag triaffade honom
i New York sommaren 1972, d4 han med
glddje berdttade om turnén med Cootie
och den fina respons som bandet fick
fran publiken.

Larry Dale och Lester Jenkins var 1959
relativt unga och néstan helt okdnda ut-
anfor Harlem. Bdda blev en stor positiv
overraskning for européerna.
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I Bulletin du Hot Club de France No. 84
januari 1959 publicerades turnéplanen:
28 januari Lyon

29 januari Limoges

31 januari Périgueux (troligen) (men det
tycks ha blivit tva konserter pa Olympia
i Paris, se diskografi nedan)

1 februari Geneve

2 februari Constance

3 februari Ziirich

4 februari Paris (Olympia, troligen)

5 februari Madrid

6 februari Barcelona

7 februari Paris (Olympia, tvd konserter)
9 februari Bordeaux

10 februari Toulouse

Konserten i Limoges fick en entusiastisk
recension av Jean-Marie Masse i Bulletin
du Hot Club de France No. 85 1959.
Han skrev bland annat “Cootie har en
extraordindr ndrvaro pa scenen ... D&
man ser honom, férstdr man att han nu
ar en storre musiker dn ndgonsin med
en kraft och en ton som inga skivinspel-
ningar kan férmedla till fullo.” Masse
fortsatter med att berémma de Gvriga
musikerna och deras homogenitet som
grupp. Han &r speciellt imponerad

av Larry Dale i flera bluesnummer.

Recensenter i andra franska jazztidskrif-
ter var mindre roade av just dessa inslag
av rhythm & blues och inte lika positiva
till Cooties spel. Personligen &r jag mer
overens med Jean-Marie Masse. Jag gillar
verkligen Larry Dales Big Joe Turner-
influerade sang och T-Bone Walker-in-
fluerade gitarrspel och tycker att bandet
later riktigt fint pa de skivor som finns
fran Paris.

1) Den LP som har titeln ”Cootie”
innehéller tva livetitlar frdn Mars Club
i Paris 28 januari 1959 och en studio-
inspelning fran Paris 11 februari 1959,
dér den franske basisten Guy Pedersen
spelar pé samtliga titlar och trumpe-
taren Nelson Williams (som bodde i
Frankrike d4) ersétter George Clark

pa tva spar. Originalutgavan ar Decca
153.894, som jag kopte f6r mer dn 50 ar
sedan pa loppmarknaden vid Porte de
Clignancourt i Paris.

2) En LP med titeln “Un Concert a
Minuit” innehaller en konsert fran
Olympia i Paris 31 januari 1959. Den
kom forst pa Decca 153.931 och sedan
for drygt tio ar sedan pa Emarcy 018446-
2. Denna CD, som ingdr i serien Jazz in
Paris, innehaller ocksa inspelningar med
Joe Newman frén Paris 1956.

Det finns en CD, som innehéller bdda
ovanstdende LP, pa Master Jazz Records
MJR 8892853, se http:/ / www.bokbor-
sen.se / ?issearch=1&sall=1&scat=0&mai
ncat=2&extendedsearch=1&mediatype=
0&screator=COOTIE+WILLIAMS
Dessutom hittade jag pa nétet en sam-
manstallning fran konserten 31 januari
1959 med 13 spar, varav 3 finns pa Dec-
ca 153.931/Emarcy 018446-2, men de
Ovriga 10 har inte givits ut tidigare. Vad
jag forstdr, kan man inte képa den som
en CD utan bara via filer. http:/ /www.
amazon.fr/Live-Paris-Cootie-Williams /
dp/BOOFWWD5T4

3) En LP utgiven cirka 1977 av Pierre
Voran pd det franska méarket Rare Re-
cords RR 1 innehdller sex titlar frn ett
TV-program i Paris inspelat okant da-
tum under bandets turné 28 januari-11
februari 1959.

Pa nésta sida foljer en diskografi med
de uppgifter jag har om dessa sessioner.
En mingd fel och ofullstdndigheter som
finns i Tom Lords diskografi har kor-
rigerats och kompletterats.

Bo Scherman



Cootie Williams et son Orchestre:
Cootie Williams (tp) George Clark (ts)
Arnold Jarvis (p) Larry Dale (g) Lester
Jenkins (d)

Live "Mars Club”, Paris, France,

January 28, 1959

Echoes of Harlem

De (F)153.894, Omega (F)153894,

Master Jazz Records MJR 8892853 (CD)

Cootie Williams (tp) George Clark (ts) Ar-
nold Jarvis (org) Larry Dale (g,vcl) Lester
Jenkins (d)
Live "L’Olympia”, Paris, France,
January 31, 1959

Night Train De (F)153.931
Mood Indigo ’
Li’l Darlin’ ”
Easy Swing ”

Three O’clock In The Morning (LD vcl)

Note: The correct title of Three O'Clock In
The Morning is Chains Of Love.

The original LP title is “Un Concert a
Minuit”. All above titles also on Emarcy
(F)018446-2 [CD] in the series “Jazz in

Paris” titled Joe Newman /Cootie Willi-
ams - “Jazz at Midnight”; rest of CD by Joe
Newman, October 8, 1956. All titles also
on Master Jazz Records MJR 8892853 (CD).
The first three titles listed above from this
concert, plus the unissued Lester leaps in,
Band introduction by Cootie Williams,
Echoes of Harlem, April in Paris, Alright,
Okay you win (with vocal by Larry Dale),
Intermission call, Sweet Lorraine, Caravan,
Echoes of Harlem (2nd concert) and When
the saints go marching in are available only
in mp3 format, http:/ / www.amazon.fr/
Live-Paris-Cootie-Williams / dp / BOOE-
WWD5T4

Cootie Williams (tp,spoken intro and vcl)
Nelson Williams (tp)-1, George Clark (ts)-2,
Arnold Jarvis (p) Larry Dale (g,vcl) Guy
Pedersen (b) Lester Jenkins (d)
Paris, France, February 11, 1959

I Know You Love Me (LD vcl)

De (F)153.894, 180029, 99010
Hide And Go Seek (LD vcl) -2 ”

”

Sweet Lorraine (CW sp,vcl) -2

BUNNY BRIGGS IN MEMORIAM

¢

Bernard "Bunny” Briggs limnade detta

jordeliv den 15 november 2014 i en dlder av 92 dr.

Vi minns honom framfor allt som dansoren i David
Danced Before The Lord With All His Might ur Duke
Ellingtons First Sacred Concert vid uruppforandet i
Grace Cathedral i San Francisco.

Numret var i grunden en snabbare version av Come Sunday.
Nar Duke introducerade honom {6r publiken beskrev han
Briggs som the most leviathonic, rhythmaturgically-synco-
pated tapst-hamaticianisamist. En svéréversatt beskrivning

som vi anda uppfattar som en synnerligen positiv beddmning av Bunny Briggs
fardigheter som dansare. Briggs fick tillfélle att upptrdda med David Danced vid flera
tillfdllen i framtiden, men han férekom redan tidigare vid Ellingtons framtrddanden
och d4 inte enbart som dansare utan d&ven som vokalist. Han anfortroddes d& Tulip
or Turnip, som finns registrerat i diskografierna vid flera tillfdllen men som aldrig
givits ut kommersiellt. I Flying Dutchman-LPn (FD 10166) med Duke Ellington och
Teresa Brewer kan vi héra Bunny Briggs sjunga tillsammans med Brewer i I've Got To
Be A Rug Cutter och It Don’t Mean A Thing. Under sin lénga dansarkarridr upptradde

Briggs i otaliga musikaler, och TV-shower.

Bo Haufman

I Will Return To Paris -2 ”
Lawdy Miss Claudy (LD vcl) "
We Remember Duke -1 ”
Perdido -1 ”

Note: I Know You Love Me was published
and originally recorded by Big Joe Turner
as You Know I Love You.

The original LP title is “Cootie”. All above
titles also on Omega (F)153894, Master
Jazz Records MJR 8892853.

Cootie Williams Savoy Orchestra:
Cootie Williams (tp) George Clark (ts)
Arnold Jarvis (p) Larry Dale (g,vcl)
Lester Jenkins (d)

TV short, Paris, France, unknown date
January 28 to February 11, 1959

Echoes of Harlem  Rare Records (F)LP1
Caravan ”
Royal Garden Blues ”
Air Mail Special ”
Rock Awhile (LD vcl) ”
Night Train ”

Bo Scherman

Vi vill ha
Din e-post-
adress !

Vi dr angeldgna om att ha en aktuell
medlemsmatrikel 6ver vara med-
lemmar. Ungefir ett 40-tal av vara
registrerade medlemmar har inte
lamnat ndgon uppgift om e-post-
adress. Det dr mojligt att ndgra av
dessa saknar dator men det ér i dag
inte sd vanligt. Om Du vet om att
vi inte har Din e-postadress sé& var
vénlig ge oss den. Du har d& moj-
lighet att f4 viss information frdn
DESS som inte tillhandahélles pa
annat sitt. Har Du dessutom even-
tuellt rdkat byta postadress eller te-
lefonnummer sa vill vi naturligtvis
gdrna veta det.

Styrelsen



En laror

En larorik och fdngande final pa 2014 —
sa vill jag karaktdrisera medlemsmotet
den 8 december i Franska Skolans aula.

Program: Forst en personlighet med
rotter i den svenska jazzens guldalder
ett 50-tal &r bakat i tiden och med en
uppsjo av minne fran en central placer-
ing i den svenska jazzens hjartpunkt.
Fascinerande! Sven Larsson var namnet!

Darefter talare 2 som gjort en djup-
dykning i det svenska samhille som
for cirka 100 4r sedan métte jazzen (och
framforallt Duke Ellington) med en
blandning av trollbunden fortjusning a
ena sidan och glpord av vulgaraste ra-
sism fran motstandarldgret a den andra.
Professorn emeritus i musikvetenskap i
Goteborg Olle Edstrom tar avspark redan
i forra seklets barndom i den bok som vi
kan se fram emot under varkanten. Den
detaljrikedom han gav prov pa i ett sam-
mandrag lovar oss som ndstan var med
pé den tiden en vilkommen repetition-
skurs och en fordjupad insikt i hur jaz-
zen (inte minst med Ellingtons hjilp) tog
sin plats i Sverige och Europa.

Aftonens andra centralfigur var alltsa
Sven Larsson, f6dd 1944, redan pa 70-ta-

och fangande final

Sven Larsson

Olle Edstrom

Foto:
Sonja Svensson

let stadigt placerad i Stockholms jaz-
zliv som bastrombonist och tubaist bl.a.
Hans uppgift hir att 6sa ur sin fond av
minnen med anknytning framforallt
till trombonkollegan Ake Persson, en
strusk héssleholmare fédd 1932, som
fick tillnamnet “Kometen” nir han steg
som ett stjarnskott p4 huvudstadens jaz-
zhimmel. Den dussinet ar yngre Larsson

Ellington on travelling

We thank DESS member David
Palmguist for finding this little
story on Ellington’s attitude
toward travels, told in the
Montreal Gazette, April 8, 1972.

Hell, man, what would I do without the
road? It's the one great saviour. What's
tough about sitting on a plane being
served champagne by some beautiful
chick? I don’t consider I'm working,
I'm playing. Not everybody can do that,
I happen to be one of the lucky ones.
Don't ask me about whether flying ever
bothers me.

That's not a question that is any-
body’s business. My band and me,
we're the only people in the world
who do something 52 weeks of the
year without stop. We're compatible,
we’re unique. Nobody else is doing it.
I'll tell you another thing. You get to
play more with Duke Ellington than
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with anyone else. And you get more
extremes, from cathedrals to syna-
gogues, from symphony halls to jun-
gle halls. Unheard of places by plane
and bus - to Vegas, to everywhere.

What else is there?

There’s nothin’ else, that's what. Nothir'.

som liksom Persson hade plats i Radio-
jazzgruppens blasarsektion fick en vin
och idol i Kometen och kom att dela hans
entusiasm for forebilden Bill Harris, da
kind for sina insatser med Woody Her-
mans orkester. Ake Perssons framtoning
var stundtals ovéntat brysk. Sven Lars-
son berittade om hur Ake en gang pa
konserthuset i Stockholm stegade fram
till Miles Davis for att presentera sig.
”My name is Ake Persson” — men Da-
vis vinde sig ointresserat bort och gick.
Persson efter och rundade honom med
skirpa i blicken. “T am Ake Persson and
don’t you forget that”, trumfade han in.

Trumpetkollegan Rolf Ericson fick
ocksa plats i den rika anekdotfloran (och
ndgot mer fanns ocksé att hamta ur Bul-
letin nr 4 i november 2014 som innehdoll
en kort artikel av Sven Larsson om her-
rarna Persson och Ericson).

En bra kviéll och de varma appléderna
kan ocksa var oumbérlige Anders As-
plund tillgodordkna sig. Det 4r han som
bjussar pa sitt till synes outtomliga fil-
markiv. Don’t ever forget that!

Bo Holmgquist

Comic Strip

Pa de foljande tre sidorna ater-

ger vi en s.k. comic strip som
ursprungligen publicerades 1948

i en amerikansk tidskrift kallad
Juke Box Comics. Den var tecknad
i farg men kan hér bara dterges

i svart-vitt. Tecknare ar Alvin C.
Hollingsworth, som gjorde liknan-
de karikatyrer om Count Basie,
Cab Calloway, Lionel Hampton
och Louis Armstrong. Han ritade
teckningar av liknande slag for
flera tidskrifter som framfor allt
riktade sig till den afro-amerikan-
ska delen av publiken. Senare i

sin karridr dgnade han sig mera 4t
”seridst” konstndrskap och blev
med tiden utsedd till professor vid
ett universitet.
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FEELINGS. HE MAY NOT,
BE ABLE TO SEE, IN
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WORD, BUT THERE'S
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Other Duke’s Places — 12

En artikelserie om Ellingtoniana i annan litteratur dn den
sdrskilt dgnad Duke Ellington. Serien inleddes i nr 2, 2011.

Nat Hentoff
- inifrdan The Jazz World

Det finns en liten grupp giganter bland jazzskribenterna.
Ndgra har presenterats i den hir serien; Martin Williams i
foregdende nummer, tidigare Whitney Balliet, Gary Giddins
och Stanley Dance. Om den mdjligen mest produktive
av kunskaparna, och sikert en av de som betytt mest for
spridning av forstdelse och respekt for jazzen, berittar vi
hiir. Inte bara i ett flertal jazzbicker utan ocksd mingder av
artiklar och virdefulla texter till skivkonvolut har han delat
med sig av sin nira kinnedom om bdde musiken och dess

skapare, bl a Duke Ellington:

Nat Hentoff 4r f6dd 1925 och har sedan
tjugofemsarsaldern skrivit om sin stora
passion jazzmusiken. Redan dessforin-
nan hade han radioprogram i hemstaden
Boston, dd& om professionell brottning.
Hentoffs intressesfdr dr stor. Han har
vid sidan av jazzen ocksa publicerar sig
flitigt i humanitdra och politiska fragor,
dessutom som romanforfattare. I Down
Beat borjade han medarbeta 1952. 1957-
61 drev han tillsammans med Martin
Willams The Jazz Review. Under 50 ar
frén 1958 medarbetade han i The Village
Voice och har skrivit regelbundet ocks4 i
bl a The New York Times och The Wash-
ington Post. Han har lett en rad radio-
program och f6r TV skapade han 1957
tillsammans med Whitney Balliet det
kanske framsta av alla jazzprogram, The
Sound of Jazz. — Har i Bulletinen kunde
vi i nummer 2 2011 &terge hans artikel
fran Wall Street Journal om den da nyut-
komna Ellington-boxen pd Mosaic.

En uppriktig Ellington

Det horde ju sannerligen inte till van-
ligheten att Duke Ellington beréttade
om sig sjdlv utan den elegant undvi-
kande attityd som han odlade med ver-
bal finess, ofta mangtydig, for det mesta
med glimten i 6gat. Inte minst hans
sjdlvbiografi Music Is My Mistress ar
en uppvisning i detta mésterskap. Den
blev ndr den kom ut darfér nagot av
en besvikelse for alla vetgiriga — vilket
inte hindrar att den, bland de mer anty-
dande och stundom inte helt l4ttolkade
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utsagorna, trots allt rymmer méangder
av information.

I'en av jazzlitteraturens verkliga klassik-
er, Hear Me Talkin” To Ya (forsta gangen
utgiven 1955, pa svenska Jam Session,
forsta gdngen 1958), finns dock en av
de sillsynta texter dar The Duke berét-
tar utan maskhallning. Detta véart att hir
ndamna mer som en pdminnelse dn en ny-
het. Boken, som nu har 60 ar pa nacken,
finns nog i de flesta jazzlyssnares dgo.
Men tiden har visat hur ovanlig Elling-
tons hr rattframma beréttande &r.

Boken dr en antologi sammanstélld av
Nat Hentoff och Nat Shapiro. Mangder
av jazzmusiker berittar sjdlva om musik-
en, miljderna, andra musiker och sina
egna liv. Paret Hentoff-Shapiro har sjdlva
gjort en stor del av intervjuerna men de
har ocksa samlat bidrag frén alla de tryc-
kta killor, bandinspelningar, radio- och
tv-program osv som de kunnat finna f6r
att stdlla samman denna unika orala jazz-
historia, dock utan att kéllan anges for de
enskilda citaten. Ellingtons beréttelse vet
vi dock dr hdmtad frén Swing Magazine
1940 och nedskriven av Helen Oakley,
nédra bekant med The Duke bl a som pro-
ducent for raden av smdabandsinspeln-
ingar fran 1930-talets senare halft. (Hon
var ocksa gift med Stanley Dance, Elling-
tons sprakror i manga sammanhang, och
den som i huvudsak f6rt pennan i hans
sjélvbiografi.)

Dukes berittelse tar sin tidsmaéssiga
borjan ndr han som sjuttondring engag-
eras som pianist f6r en kvill hemma i
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Washington DC. Historien dérefter &r
ju vdlkand. De forsta orkesterférscken,
flytten till New York, de forsta kolle-
gorna, Otto Hardwick, Arthur Whetsol
och Sonny Greer som kommer att hinga
med mer &n kortvarigt, hemresan en pe-
riod och sedan ater till The Apple efter
tips frdn Fats Waller, hur hans orkester
véxer och framgangarna kommer, Ir-
ving Mills trdder in i handlingen, och
sd smaningom det stora genombrottet
pa Cotton Club. Det 4r rakt och roande
beréttat, ibland med raska hopp, ibland
med detaljer och smé anekdoter. Bubber
Miley, Harry Carney, Johnny Hodges,
Louis Metcalf, Cootie Williams m fl hin-
ner gora entré innan intervjun tar slut.

Till de lite anekdotiska inslagen hor
Ellingtons berittelse om hur han tvingas
att pd Palace Theatre for férsta gangen
fungera som presentator for publiken.
Ytterst osédker far han forst inte fram ett
ord, men nér han tar mod till sig och
kliver fram till rampen borjar han kédnna
sig hemma - inledningen till flera decen-
nier som of6rliknelig estrador.

Ett sarskilt avsnitt i boken dgnas at
Ellington. Andra som dar tar till orda ar
Rex Stewart, Billy Strayhorn och Louis
Metcalf. Strayhorn uttrycker stor forvén-
ing over att t o m musikerna i orkestern
inte kan sérskilja vem av Duke och han
sjalv som skrivit ett nytt arrangemang; for
Strayhorn r skillnaderna uppenbara.

Ellington berattar ocksa kortfattat i an-
dra avsnitt i boken: bl a hur McKinney s



Cotton Pickers upphor, hur Chick Webbs
band startar och lite om Fletcher Hen-
dersons orkester. Hela denna omfattande
citatsamling ar en guldgruva. Den som
hindelsevis inte ldst den méste gora
det, ni andra rekommenderas att for-
nya bekantskapen. Carl-Erik Lindgrens
Oversdttning har aldrats ritt avsevért och
dess stundom ”jazziga” jargong kunde
nog ocksa redan i slutet pa 50-talet up-
plevas nagot sokt.

Paret Hentoff-Shapiro redigerade
senare ocksd en annan sammanstall-
ning, nu av artiklar om en rad av jazzens
ledande personligheter: The Jazz Makers.
Haér ar det dock en annan av de flitigaste
pa omradet, Leonard Feather som stdr
for artikeln om Ellington.

Mannen som
var en orkester

Flera av Hentoffs egna bocker &dr ocksa
samlingar av essder och mindre artiklar
som han tidigare publicerat i tidskrifter,
till skivalbum m m, en del bearbetade for
bokutgivning, samt en del nyskrivet for
boken. I Jazz Is frdn 1976 ar det nyskriv-
na dominerande, sd bl a ett strdlande
avsnitt Ellingtoniana. Boken &r ocksa
tillignad jazzens kreatorer, speciellt till
minne av ”the nonpareil nonpareil, Duke
Ellington”. Den &r enligt forfattaren ” a
selective tribute and guide to the jazz
world” — ndgot som kan sidgas om hela
hans produktion. Han dr musikformens
verklige banérférare och dessutom ini-
fran det han kallar “the jazz world” eft-
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ersom han har atnjutit fortroendefull
véanskap med de allra flesta av utdvar-
na, frdn traditionella till modernister.

Hentoff vill dock reducera betydelsen
av sadana begrepp, och han citerar El-
lington som sade si hir till honom:
“These large words like ‘modern” don’t
mean anything. Everybody who’s had
anything to say in music — all the way
back — has been an individualist. --- Then
what happens is that hundreds of other
musicians begin to be shaped by that
man. They fall in behind him and youve
got what people call a category. --- Ilisten
for those individualists”. Han exemplifi-
erar med Bechet, Armstrong, Hawkins
och Parker. Ellington berdttar om néjet
att komponera med sikte pa de indivi-
duella rosterna, med tanke pd enskilda
musikers styrkor, och svagheter. Men "it
has gotten so adult and civilized” med
bl a flera vélutbildade instrumentalister
som kan spela vad som helst, och paletten
har pd sd vis reducerats; det giller att
skapa egna svdrigheter: blandningar av
roster, sektioner i sektionerna.

P4 15 sidor gor Hentoff hér, med klar-
laggande citet fran mdstaren sjdlv, ett
lysande helhetsportrdtt av ”the man
who was an orchestra”, men ocksd en
medveten kdmpe mot rasism dven om
han séllan talade ut om detta. S4 har ut-
tryckte han sig till Hentoff (innan ordet
“Negro” blivit tabu): “For a long time,
social protest and pride in the Negro
have been the most significant themes in

Duke Ellington och
Johnny Hodges i tankar
i inspelningsstudio,
1950-60-tal. — Ellington
dr Nat Hentoffs favorit
nummer 1 och behandlas
dterkommande i hans
skrifter. Hodges portriit-
teras i boken Listen To
The Stories.

what we’ve done. In that music we have
been talking for a long time about what
it is to be a Negro in this country.”

Ellington privat

Ett utforligt och lite annorlunda utformat
portritt av Duke och hans virld inleder
Hentoffs Listen To The Stories fran 1995,
ett kapitel kallat Diminuendo in Blue and
Crescendo in Blue. Har berdttar Hentoff
om Duke (p& skiva) spelande till dans i
Fargo 1940, 1957 i Carrolltown och 1964
i Chicago. Vi far ett sadrskilt avsnitt om
“the Sensualist” Johnny Hodges och ett
om smabandsinspelningarna 1934-38.
Dartill tva avsnitt om Hertigen sjélv, en
helhetsbild och tre sidor om ”The Duke,
in private”. Med sprakligt masterskap
och sin egen fortroendefulla relation till
Ellington ndr Hentoff djupare i portrét-
terandet dn kanske ndgon annan av de
manga som forsokt. Ellingtons ldkare
och nidra vian Arthur Logan sammanfat-
tar for Hentoff: “Duke was the most self-
ish man I"ve ever known. Also the most
generous.”

S& manga texter som Hentoff i olika
sammanhang skrivit om Duke hénder det
ofrankomligen att han upprepar sig, vissa
hindelser dterkommer. En sddan &r nér
Duke i mitten av 60-talet nominerades
f6r Pulizerpriset for “his total produc-
tion”, men i sista viandan inte fick det.
Offentligt avvisade han férolampningen
med elegant oberdrdhet: “Fate doesn’t
want me to be too famous too young”.
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Har berattar Hentoff vad Duke séger till
honom ndgra dagar senare: “What we
do, what other black musicians do, has
always been like the kind of man you
wouldn’t want your daughter to associ-
ate with.”

Sextio dr med jazzen

I At The Jazz Band Ball, 2010, berattar
Hentoff vidare om hur reglerna for Pu-
lizerpriset senare dndrades, sd det ut-
tryckligen inte ldngre &r reserverat for
musik som stammar frdn den europeiska
klassiska traditionen. Och 1998 gjorde
juryn ett sérskilt hyllningsuttalande om
Ellington, en “Posthumous Revenge”,
vilket Hentoff inte tror skulle ha blidkat
den i efterhand hyllade.

Denna bok dr som undertiteln sdger
nadgot av en sammanfattning: sextio ar
med jazzen. Avsnittet Ellingtoniana ar
utmérkt men ger inte mycket nytt som
inte stdr att ldsa pd annan plats i Hentoffs
oeuvre. I andra delar av boken finner vi
emellertid en hel del iakttagelser och re-
flexioner som bertr Ellington, t ex av
Clark Terry (ett langre samtal med Hent-
off), Ron Carter, Rex Stewart, Jon Faddis.
Och Charlie Mingus nér han férsta gén-
gen horde Ellington in person: ” I almost
jumped out of the balcony”.

Samma entusiasm men mer kontrolle-
rad utmarker allt Nat Hentoff skrivit om
jazz. Det hdr nimnda och citerade &r bara
brdkdelar, inte ens fran alla hans bécker.
Dessa dr fyndlador for oss entusiaster —
Ellington har en visentlig roll i Hentoffs
liv och alltsd i hans produktion, men hir
kommer vi ocksd nidra rader av andra
jazzens stora, frdn Armstrong till Ornette
Coleman och Cecil Taylor. Nat Hentoff
namns ofta som kritiker och historiker;
mer dr han dock en oslagbart kunnig och
insatt lyssnare som smittande formedlar
sin passion.

Claes Englund

Duke Ellington
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Accordion
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Den 22 april 1930 gjorde Duke Ellington, med
det band som vid tillfillet kallades for The Jungle
Band, ndgra inspelningar for Brunswick. £
Tre nummer spelades in; Double Check Stomp, £
Accordion Joe och Cotton Club Stomp.

I de tvd forsta numren forekommer ndgra
soloinpass pd dragspel, ett instrument som
Ellington varken forr eller senare anviint i sina
arrangemang. I det tredje numret Cotton Club

Stomp kan inget dragspel horas.

1 diskografierna uppges dragspelaren vara en
herre vid namn Joe Cornell. Vem var han?

Han hette egentligen inte Joe Cornell.
Han foddes i Budapest 1902 med nam-
net Cornell Smelser och kom 1920 till
New York och etablerade sig ganska
snabbt som pianist och framforallt som
dragspelare. Redan 1927 hade han egen
orkester och hade kontakt med ménga
av den tidens stora jazzmusiker. 7 febru-
ari 1930 gor han inspelningar for OKeh
under eget namn och i det bandet ingér
personligheter som Jack Teagarden, Jim-
my Dorsey, Adrian Rollini m.fl. Bland de
nummer som da spelas in finns Accordion
Joe som dr en komposition av Cornell och
med text av Dale Wimbrow.

Men redan 1929 finner vi honom med-
verkande i Irving Mills’ Hotsy Totsy
Gang under namnet Jack Cornell. Han
har ett kortare solo i High And Dry fran
den 6 januari 1930. I och med detta for-
star vi att det ar Irving Mills som ar den
formedlande lanken mellan Cornell och
Ellington. S& var fallet med manga artis-
ter som tillfalligt medverkade pa Elling-
tons inspelningar, inte minst vokalister.

Cornell Smelser uppfattade sitt namn
som ndgot svart att anvdnda i USA och
strok dérfor sitt efternamn och tog for-
namnet Cornell som sitt efternamn. Hans
officiella férnamn var Charles men i
musikaliska sammanhang ser vi hans
fornamn mest som Joe eller Jack.

Man kan inte anse att Cornell tillfér
Duke Ellingtons orkester ndgonting vid
de ndmnda inspelningarna. Sett ur da-
gens perspektiv dr han snarare en belast-
ning men Ellington var troligen mer el-
ler mindre tvingad att tillm&tesgd Irving
Mills 6nskemal om att lansera Joe Cor-
nell. Samma torde vara f6rhéllandet med
sangaren Dick Robertson som sjunger
Dale Wimbrows banala text:

Accordion Joe, that musical beau
The gals are all sighin” Oh, Accordion Joe

His rhythm is slow. His music is low
And still they all cry, Oh, oh,
Accordion Joe

In the evenin’ when the moon high up
above is bright
All the married men lock up their
bungalows tight

The fellows all know. His melody’s low
The women all o, go for Accordion Joe

Det dr av intresse att notera att Duke El-
lington spelade in Double Check Stomp
vid detta tillfdlle. Numret hade tidigare
spelats in for Victor den 11 april 1930
utan dragspel och skulle senare spelas
in for Velvetone under orkesternamnet
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Mills” Ten Blackberries, likaledes utan
dragspel. Irving Mills hade nyligen sett
till att Duke Ellington och hans orkes-
ter i augusti 1930 skulle medverka vid
inspelningen av en film i Hollywood
for RKO Radio Pictures. Den skulle
komma att heta Check and Double Check
och skulle lansera de populéra radioar-
tisterna Amos and Andy. I filmen spelar
Ellingtons orkester flera kdinda nummer
men inte Double Check Stomp. Dérfor far
man anta att beslutet att medverka i fil-
men var fattat redan i bérjan av &ret och
Ellington, kanske pa Mills initiativ, for-
beredde sig for uppdraget genom att
komponera en melodi tdnkt for filmen.
Dérav titeln, men av okdnd anledning
bestamda sig RKO for att inte anvianda
sig av numret.

Joe Cornell hade fortsdttningsvis en
lyckad karridr inom sitt falt. Han kom-
ponerade flera melodier och spelade in
skivor med orkestrar som Fred Rich, Ben
Selvin, Billy Artz och Victor Young. Han
avled ien dlder av 91 &r.

Bo Haufman
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Ruth Dorothea Ellington was born to
James Edward and Daisy Kennedy El-
lington on July 2, 1915, in Washington,
D.C. at the time of Ruth’s birth, Duke
was 16 years old; her first memory of
her brother was hearing him perform
on the radio. In 1930, Duke, already
successful in New York City, had his
parents and Ruth move from Washing-
ton to live with him in an apartment
on Edgewood Avenue in Harlem. After
graduating from High School, Ruth at-
tended Columbia University. She gra-
duated there in 1939 with a degree in
biology and planned to teach the sub-
ject. Subsequently, Ruth went to Euro-
pe to learn languages and write a thesis
comparing the teaching of biology in
Paris and New York. While in Europe,
she stayed with Duke’s friend, singer
and dancer, Josephine Baker.

In 1941, Duke created Tempo Music
to manage his business interests and
asked his sister to be president. After
Ruth accepted, Duke bought her a four-
story house on Riverside Drive, where
she kept his trophy room of medals
and honours.

In the 1950s, Ruth was a host of a
radio program on WLIB in New York.
WLIB had been purchased by the New
Broadcasting Company in 1949. The
firm was headed by Morris S. Novik
and his brother Harry. Upon taking
control of WLIB, the Novik brothers
turned it into a station which served
ethnic audiences, with large amounts
of programming targeting the city’s Je-
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wish and African American communi-
ties. WLIB eventually became the leading
voice of New York’s black residents, and
established a presence in the community
with studios inside the Hotel Theresa in
Harlem. As host on WLIB, Ruth Elling-
ton interviewed guests, including the
writer Ralph Ellison.

Over the years, Ruth was active in the
National Association of the Advance-
ment of Colored People (NAACP). She
was also influential in founding the jazz
ministry of St. Peter’s Lutheran Church
in Manhattan, where Duke was a friend
of the Rev. John Garcia Gensel, the first
designated jazz pastor.

After Duke died in 1974, Ruth oversaw
his copyrights, contracts, and other busi-
ness matters for many years. In 1991, she
sold a large number of Duke’s musical
scores and manuscripts to the Smithso-
nian Institution in Washington, D.C. In
1995, Ruth sold 51 percent of Tempo Mu-
sic, owner of most of Ellington’s compo-
sitions, to a New York publisher.

Ruth Ellington’s first marriage to Da-
niel James, a journalist and political sci-
entist, ended in divorce. She later married
McHenry Boatwright, an operatic bari-
tone, who she had met at Duke’s funeral.
McHenry Boatwright died in 1994.

Undoubtedly, one of Ruth’s greatest
experiences was joining Duke on April
30, 1969, when her brother was honored
on his 70th birthday by President Nixon
at the White House. “At the White Hou-
se, he and his sister, Ruth Ellington, were

Ruth Dorothea
Ellington

(1915-2004)

DUKE’S ONLY SIBLING
By Fred Glueckstein

Duke Ellington and his only sibling Ruth had a close
relationship. For many years, Ruth took care of her brother’s
business affairs, which gave Duke the time to compose and perform
with his orchestra. At some special occasions, Duke also brought
Ruth as an escort, as when Ellington performed for President
Nixon at the White House.

received by President and Mrs. Nixon
on the second floor, where the President
showed his guests his private quarters
and demonstrated the stereo equip-
ment,” wrote Stanley Dance in The World
of Duke Ellington.

Dance added: “Meanwhile the dinner
guests were gathering in the Cross Hall
... When the President and Mrs. Nixon
had made an elegant descent of the
grand staircase with Ellington and his
sister (the two ladies wore pale shades
of green, which by good fortune did not
clash), the four of them stood on a recep-
tion line to greet the guests. The passage
to the dining room was then somewhat
delayed as Ellington greeted each of his
intimated with four kisses, two on each
cheek, according to his custom.”

Ruth’s son Michael James said El-
lington brought her as an escort because
Duke thought it honored his sister. With
humor, and obviously knowing her brot-
her well, Ruth gave another explanation
in an interview with Ebony Magazine
in 1999. Ruth said: “He took me to the
White House because he didn’t want his
women to be upset,” she said. “If he pick-
ed one, all the rest of them would have
screamed. Imagine a song like Sophistica-
ted Lady. I imagine he told every woman
that he knew that she was the inspiration
for that song.”

After having been sick for some time,
Duke Ellington’s only sibling and busi-
ness collaborator, Ruth Ellington Boatw-
right, died at the age of 88 on March 6,
2004, in Manhattan.



Fred
Glueckstein

Over the past few years Fred Glueckstein
has contributed to our Bulletin with se-
veral articles of interest to our readers.
Here follows his short biography:

Fred is an author, freelance writer, and
columnist. His subjects are jazz, horses,
baseball, and history. He was raised in
New York City and attended Queens
College of the City University of New
York (B.A.) and New York University
(M.A)

Fred’s work now appears in Finest
Hour: The Journal of Winston Churchill,
The Churchillian: The Magazine of the
National Churchill Museum, The Duke
Ellington Society Newsletter (New York)
and The Duke Ellington Society of Swe-
den Bulletin.

His writings have also been publis-
hed in The Chronicle of the Horse, Mid-
Atlantic Thoroughbred, Horses in Art,
Equestrian, Texas Thoroughbred, and
others.

Fred’s monthly column on horses ap-
pears on the Internet on PhelpsSports.com

His non-fiction books, available on
Amazon, include The 27 Yankees, Mick-
ey Mantle: Rookie in Pinstripes, Of Men,
Women and Horses, and Mimi of Novy
Bohumin, Czechoslovakia: A Young
Woman’s Survival of the Holocaust.
Fred’s new book, Churchill and Colonist
II: The Story of Winston Churchill and
his Famous Race Horse, will be released
shortly.

Fred and his wife live on Long Island,
New York.

Jazz Humour

Vir systerforening i Washington ger ut ett mdnat-
ligt nyhetsbrev betitlat “Ellingtonia”. Ur deras
decemberutgdva kan vi citera foljande komiska
hindelse som ursprungligen var publicerad i Steve
Voce’s kolummn i Jazz Journal (aug. -14):

The Canadian priest Father Gerald Pocock went to
hear the Ellington small band at New York’s Rainbow
Grill in the early 70s:

I sat at the bar to wait for Duke and the small band to
arrive. Sonny Greer joined me at the bar and we chat-
ted. Ellington eventually arrived and approached
me saying things like ‘Father Pocock! How wonder-
ful! How have you been? We must get together!”
and so forth. Ellington didn’t say a word to his old

friend Sonny Greer who was sitting next to me. Ellington eventually excused himself,
saying that the band needed to start its set. Sonny Greer was understandably miffed;
how could his old friend ignore him like that? Ellington and the band started to play,

and at some point in the set Ellington made an announcement:

Ladies and gentlemen, we recently travelled to
Ethiopia,where we were presented to their king, the
man who has more titles than the Pope, His Imperial
Majesty Haile Selassie, Menelik, the Lion of Judah. We
were ushered into his large royal chamber. We were
on one side of the room and Selassie was at the other
side on his throne, with an assistant standing at either
side. Selassie turned and whispered something to one
of his assistants. It was very suspenseful. The assistant
walked all the way across the room, bowed and said to
us. “The emperor would like to know ... what the hell
is Sonny Greer up to these days?”

Sonny Greer broke up laughing.

Nya medlemmar

DESS hilsar f6ljande nya medlemmar vilkomna

i vr illustra forening:

Claude Bosseray, Wemmel, Belgien,

Curt Backstrom, Sundsvall, Claes Ekstrom, Stockholm,
Gunnar Forsberg, Stockolm, Ake Hallstrém, Stockholm,
Claes Helmers, Bromma, Matts Lindahl, Djursholm,
Rigmor Olivergard-Landén, Hans Vingren, Bromma,

Torbjorn Wrighed, Sodertélje,

DESS behover fler medlemmar.

Inspirera Dina védnner och bekanta att ocksé vara med!

[ felt it was good theatre

to say it without saying it. That is art.

Duke Ellington
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Nygammal
skiva
anced Transer Techolgy K GH S[)UNI]]

HIGHLIGHTS
OF

THE

GREAT
1940-1942
BAND

AND HIS FAMOUS ORCHESTRA

49 highly prized tracks in remarkable sound quality

AVID AMSC 1143
- Highlights of the
great 1940-1942 band

Duke Ellingtons Victorinspelningar fran den-
na tidsperiod har under arens lopp getts ut pa
méngder av LP och CD. Nu har det engelska
bolaget Avid Entertainment gett ut en dubbel-
CD med totalt 49 nummer fran Victorperioden
6 mars 1940 t.o.m. 21 januari 1942 med det sa
kallade Blanton-Webster bandet. Varfor gor
man det? Anledning ar ljudkvaliteten. Pa kon-
volutets framsida star att man anvént sig av
”Advanced Transfer Technology. High Grade
78 Sound” och vidare sdger man ”In order to
qualify our description of ‘remarkable sound
quality” it has been understood that previous
issues of this material need to be compared
with this one. We leave others to do so and
give their opinions, whilst it is obvious what
ours very definitely are”.

Konvolutet sdger vidare att “compilation &
remastering” &r utférd av Dave Bennett och
”additional noise processing” star Nick Del-
low fér. Man skulle gérna vilja ldsa nagot om
hur restaureringen av tillgéngligt ljudmaterial
gatt till men hidrom sdgs ingenting i texthif-
tet. I en kort passus sdger man “The original
recording quality varies depending on the
studio, with Chicago rated first & Hollywood
third. It also varies to some degree from ses-
sion to session. It was not possible to totally
eliminate surface noise, particularly from
quiet passages”.

Steve Voce har recenserat skivan i Jazz Jour-
nal och har bl.a. féljande att siga: “The source
material is all important and Dave spent about
five years tracking down good copies of the El-
lington 78s. These were recorded in studios in
Chicago, Hollywood and New York. Probably
due to its acoustic character, the Chicago studio
has given up the best result. On the other hand
you won't believe your ears when you hear
John Hardy’s Wife from Hollywood or Harlem
Airshaft from New York. A key factor in the ori-
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ginal recordings is how the master for the ori-
ginal 78 was created. If it was pressed from the
original metal parts well and good, but if it was
dubbed the sound is not so good and there is
one lot of surface noise from the original metal
and another from the dubbed copy.”

Vad far man da for intryck vid en avlyssning
av skivan? Ja, ljudet 4r fantastiskt. Som fram-
gar av konvolutets utseende har man anvant
den gamla 10 tums HMV LPn (DLP 1034) som
idemonster. Nar jag spelar LPn, som endast
innehdll 10 nummer, och jamfér ljudet med
Avid CDn maste jag konstatera att ljudet &r
avsevdrt béttre. Jag kan inte konkret sdga ex-
akt vad som &r battre. Ljudet &r pa nagot satt
tydligare och mera distinkt. Jag far ett intryck
av att jag har orkestern i samma rum som jag
sjdlv befinner mig i. Ljud kan upplevas olika
av olika personer. “Ljudfreakar” kommer att
héja skivan till skyarna. For andra lyssnare
kan musiken som avlyssnas ge ett annat in-
tryck dn det rent tekniska. Det 4r kédnslan, in-
trycket, budskapet som dr det vdsentliga. Den
typen av lyssnare kan njuta lika mycket av en
samre 78a som en ljudmaéssigt perfekt CD.

De inspelningar som presenteras fran den
ndmnda perioden &r inte kompletta. Man har
valt att eliminera ndgra sangnummer med Herb
Jeffries men framfor allt har man valt att inte ta
med Jump For Joy, som undertecknad anser var
ett av periodens béttre nummer.

Skivan kan inhandlas direkt fran Avid www.
avidgroup.co.uk/acatalog/info_ AMSC1143.
html till det facila priset av £6:99 plus frakt. I SEK
totalt c:a 125:-. Ett inkdp kan rekommenderas.

Nya skivor

" Mara Gold

Duke Ellington
- Mara Gold.

Squatty Roo Records

Nar detta skrives har denna CD &nnu inte
slappts ut pa marknaden. Officiellt sker det
den 20 januari, 2015. Squatty Roo Records ar
ett ndgot obskyrt bolag, troligen med franskt
ursprung. Egen hemsida saknas sa vitt vi kan
bedoma och vill man bestélla deras utgévor
far man soka sig fram via olika forséljnings-

kanaler pa natet. Enklast kan vara att soka via
www.amazon.com ddr CDn nu finns annon-
serad men det framgér inte vad den har for
nummer.

Skivans innehall &r intressant. Det ror sig
om upptagningar fran Duke Ellingtons kon-
sert i Salle Pleyel, Paris, den 31 januari 1967.
Bland de nummer som spelas ingdr Mara
Gold, som fér utgora titeln pa CDn. Det &r ett
uppvisningsnummer for Rufus Jones. Ovriga
nummer &r Johnny Come Lately, Chelsea Bridge,
Swamp Go, Salomé, Rue Bleue, The Shepherd och
Things Ain’'t What They Used To Be. Materialet
har inte funnits utgivet kommersiellt tidigare
men har sedan linge cirkulerat bland samlare.

DUK€ EILNGTON.
&

Duke Ellington
- Contrapuntal
Riposte.

Squatty Roo Records SR-0216

Innehallet pd denna CD har tidigare funnits
utgivet pa Tetco 86801, en LP som gavs ut s
langt tillbaka som 1977 och saledes i dag bara
kan inforskaffas antikvariskt. Darfor dr det
bra att materialet nu finns tillgangligt pa CD.
Musiken dr hiamtad frén ett av Duke Elling-
tons framtradanden pd Rainbow Grill i juni
1968 och det dr da den aktuella oktetten som
spelar. Rainbow Grill hade inte kapacitet att
hantera ett storband. Det nummer man kal-
lar Contrapuntal Riposte &r i realiteten Killian’s
Lick. Varifrdn man fatt titeln Contrapuntal
Riposte &r en gdta. Precis som ndmns ovan
maéste ocksd denna skiva inhandlas via nétet
och ségs betinga ett pris av $12:99 plus frakt.

Bo Haufman

Du har vil inte

glomt att betala

medlemsavgiften
for 20157



Duke Ellington-karikatyr

Karikatyrer pd Duke Ellington finns det hundratals av. Men den som

visas hdr dr en av de mera siregna. Den dr ritad av en okind konstnar
och publicerades forsta gdngen i tidskriften “The Orchestra World” 1936.
Bilden dr konstruerad av enbart melodititlar. Det lir vara totalt 65 stycken.
Kan Du hitta dem alla?

En

medlems-
reaktion

Tva av DESS trognaste medlemmar &r
Bertil och Kerstin Swartling boende

i Mandelieu i Frankrike. Vi far som
regel alltid nojet att tréffa dem vid
nagon konferens var den 4n ma dga
rum i véarlden. I samband med att
Bertil betalade sin medlemsavgift fick
foreningen ett brev fran honom varur
vi citerar foljande:

Hej. Som vanligt hade jag stort
ndje och fin behdllning av det
senaste numret av Bulletinen med
bilagd CD. Kerstin och jag har
spelat upp den och lyssnat tillsam-
mans och tycker det var intressant
med en del god musik. Det var ju
det dret som jag borjade lyssna pd
Duke Ellington. Under Sverige-
turnén kom han till Karlskrona
som ju inte ligger sd langt frian
Karlshamn, bara dtta mil, och
mina dldre jazzintresserade kompi-
sar i min hemby Svingsta ordnade
med en taxi och dkte dit. Sjilv fick
jag inte folja med, mina forildrar
ansdg att jag var for ung for att
sldppas ut pd sd farliga dventyr.
Men kompisarna kom hem fulla av
entusiasm och inspirerade mig att
kopa skivor. En affir i Karlshamn
hade en del Odeon Swing Serie
och diir kom jag 6ver Mood Indigo
med Harlem Footwarmers. Det var
musik som till och med min pappa
accepterade till skillnad mot Louis
Armstrong som han inte tdilde.

Med denna korta beskrivning kan man
kanske sdga att Bertil gor sig till tolk
for manga Ellingtonentusiaster. Visst
har en konsert eller tidigt inkdpt skiva
fatt oss att bli praglade av Duke for
resten av vara liv.

Vi vilkomnar liknande inldgg fran
vara medlemmar om deras forsta
erfarenheter av Duke eller personliga
upplevelser av hans musik.
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Posttidning B
Duke Ellington Society of Sweden
c/o Leif Jénsson, Anbudsvégen 15

187 500 TABY

KALLELSE! Duke

Ellington
Society
of Sweden,

DESS

Redaktionsgrupp:

Plusgiro:
Hemsida:
PayPal account:

sl alllelee dker DESS medlemsavgift

endast pd detta satt.
N4gon separat
kallelse kommer inte
att distribueras.
Dock kommer med-
lemmar som anmalt
e-postadress att fd en
pdminnelse.




